
AUDITION NOTICE 

The Play That Goes Wrong 
by Henry Lewis, Henry Shields & Jonathan Sayer 

Directed by Dennis Garnhum  

This production is a Joint Production (pending a concession request),  
co-produced by the Citadel Theatre (Edmonton), Theatre Calgary &  

Royal Manitoba Theatre Centre (Winnipeg) 

The Play That Goes Wrong is a farcical murder mystery, a play within a play. Cornley 
Polytechnic Dramatic Society presents Murder At Haversham Manor, and everything that could 
go wrong, does. We are looking for truthful, funny, physically adept performers who can commit 
to the style of the play and fully inhabit the characters. It is vital to believe in the characters who 
are performing the play within the play, as that is where the heartbreaking comedy comes from. 
With that in mind, we are looking for actors with a keen ability and understanding of comedy but 
are able to play the truth of the scenes. 

Artists must be available for all dates and will be engaged in a Joint Production Contract as 
per Clause 54:00 in the CTA (concession pending).  

 
EDMONTON CONTRACT DATES:  

Rehearsal Starts: Thursday, June 6, 2024 (pro-rated rehearsal)* 
First preview: Saturday, July 6, 2024 

Opening: Thursday, July 11, 2024 
Closing: Sunday, August 4, 2024 

Unpaid hiatus: August 5 to August 26, 2024 

CALGARY CONTRACT DATES: 
Rehearsal onstage: Tuesday, August 27, 2024 

1st preview: Tuesday, September 3, 2024 
Opening: Friday, September 6, 2024 

Closing: Sunday, September 29, 2024 
Unpaid hiatus: September 30 to October 9, 2024 

WINNIPEG CONTRACT DATES: 
Rehearsal onstage: Thursday, October 10, 2024 

1st preview: October 16, 2024 
Opening: October 17, 2024 

Closing: Saturday, November 9, 2024 

* For this production the Citadel will be using the pro-rated rehearsal schedule, as 
allowed by the CTA. Rehearsals will take place Tuesday-Saturday, with Sunday and 
Monday as days off. Once the production begins technical rehearsals/performances, 

a 6-day work week will begin, with Mondays as the day off.  



AUDITION INFORMATION 

AUDITIONS IN WINNIPEG: February 6 & 7, 2024 at the John Hirsch Mainstage 
AUDITIONS IN CALGARY: February 8 & 9, 2024 at Theatre Calgary Rehearsal Hall 
AUDITIONS IN EDMONTON: February 10 & 11, 2024 in the Rice Theatre 

SUBMISSION PROCEDURE FOR EDMONTON AUDITIONS:  

- We are currently only considering submissions from Edmonton-based actors.  
- All submissions should include ONE PDF FILE with both a Headshot and a Resume.  
- Email submission to auditions@citadeltheatre.com.  Write “The Play That Goes Wrong” in 

the subject line and indicate the role you are interested in in the body of the email. We 
accept online submissions only.  

- Audition materials will be made available to selected Artists. 
- While we thank all those who submit, only those selected to audition will be contacted. 
- THE SUBMISSION DEADLINE FOR EDMONTON IS FEBRUARY 5.  

SUBMISSION PROCEDURE FOR CALGARY AUDITIONS:  

- We are currently only considering submissions from Calgary-based actors.  
- All submissions should include ONE PDF FILE with both a Headshot and a Resume.  
- Email submission to auditions@theatrecalgary.com.  Write “The Play That Goes Wrong” in 

the subject line and indicate the role you are interested in in the body of the email. We 
accept online submissions only.  

- Audition materials will be made available to selected Artists. 
- While we thank all those who submit, only those selected to audition will be contacted.  
- THE SUBMISSION DEADLINE FOR CALGARY IS JANUARY 29 

SUBMISSION PROCEDURE FOR WINNIPEG AUDITIONS:  

- We are currently only considering submissions from Winnipeg-based actors.  
- Please head to our Auditions Portal at www.royalmtc.ca/Artists/Auditions.aspx to submit. 
- Audition materials will be made available to selected Artists. 
- While we thank all those who submit, only those selected to audition will be contacted.  
- THE SUBMISSION DEADLINE FOR WINNIPEG IS JANUARY 29. 

CHARACTER BREAKDOWN 

The pronouns and ages listed are descriptions of the characters. Actors are welcome to express 
interest for any roles, regardless of gender or age. All characters speak with a British accent 
unless otherwise noted.  

CHRIS/CHRISTA (All considered for this role, 25 - 45 any ethnicity) High status clown. Rigid, 
uptight, everything really matters. He is the director of the show, and this is the biggest day of 
his life. Everything is riding on this. It is a nerve wracking and exciting night. His pain is evident 
and every time someone laughs the pain deepens. He has equal amounts of contempt for his 
fellow actors & the audience watching the play. RP ACCENT. 

ROBERT (He/Him, 25 - 45, any ethnicity) Wants to be Richard Burton, as evidenced by his 
declamatory style. He is, however, not a parody of a bad actor. He is unaware of others around 
him. He does not feel badly when things go wrong and never learns from his mistakes. There is  
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a power struggle between Robert and Chris to be president of the Cornley Poly Drama Society 
(a position that matters a great deal to Robert). Has real vocal power. RP ACCENT. 

SANDRA (She/Her, 25 - 45, any ethnicity) She is vain and possesses a huge ego. Wants to be 
loved. Has ambitions to go to Hollywood and will hurt anyone standing in the way of what she 
wants but is smart enough to stay on the good side of someone who can help her (like the 
director). The stakes are high for her. Very physical role. RP ACCENT. 

MAX (He/Him, 25 - 45, any ethnicity) He has never been on stage before. He learned his lines 
and does exactly what he's told to do. He has zero connection with any of the other actors, but 
when he gets a laugh, he breaks the 4th wall and engages with the audience. Childlike and 
naïve. His mistakes are fundamental. He doesn't think anything through, just looks for approval. 
RP ACCENT. 

DENNIS (He/Him, 25-45, any ethnicity) He has no real desire to be involved in the theatre, he 
just wants to make friends (of which he has none). He believes if he does well in the show, he 
will be more successful socially. Laughter from the audience is agony for him. He may be 
slightly oblivious but understands when he gets things wrong. The laughter is a personal 
tragedy/failure. RP ACCENT. 

TREVOR (He/Him, 25 - 45, any ethnicity) The play’s lighting and sound operator. He simply 
wants to get on with the show. Curmudgeonly and doesn’t care for actors. He is easily distracted 
and does many things he shouldn’t, including engaging with the audience. When things go 
really sideways, he is forced to act in the play. He hates acting. NO ACCENT. 

ANNIE (She/Her, 25 - 45, any ethnicity) The stage manager. She has the biggest journey of any 
of the characters. When Sandra is indisposed Annie, who cannot bear to be on stage, must step 
in. Initially terrified by acting, she is willing to kill for it by the end of the play. Her initial terror 
turns to joy, and then to fury. She starts small but grows and grows. NO ACCENT. 

JONATHAN (He/Him, 25 - 45, any ethnicity) A bit bland, but sees himself as a James Bond 
type. Excited and having fun, but not naïve. He technically has to drive the show. He cares 
about the play, but not to the same extent as the others. Very Physical role. RP ACCENT. 

UNDERSTUDIES (She/Her and He/Him, 25 – 45, any ethnicity) We are also casting two 
performing understudies. Both will perform nightly as “Technicians” and will understudy multiple 
tracks.  

EQUITY, DIVERSITY AND INCLUSION COMMITMENTS 

THE CITADEL THEATRE 

The Citadel Theatre is in the heart of amiskwaciwâskahikan (Edmonton, AB), and we are proud 
to call Treaty 6 territory home. As a regional theatre, it is integral that we ensure that the stories 
we tell, as well as the composition of our artists, board, staff, students, and audience are 
reflective of the diverse lived experiences in this dynamic city. We encourage submissions 
from professional artists who self-identify as members of under-represented 
communities. For more on Citadel Theatre’s Equity, Inclusivity, and Diversity commitments, 
please visit: https://bit.ly/CitadelEDI. 

https://bit.ly/CitadelEDI


If there are any potential barriers (language, disability, or any other considerations) preventing 
you from applying to audition please let us know and we will work with you to overcome them. 

Accessibility: Citadel Theatre’s rehearsal facilities are accessible. Our building is equipped with 
elevators and numerous accessible washrooms. The Shoctor Theatre stage and backstage are 
accessible to artists that have mobility access needs; the backstage area includes elevator 
access, accessible washrooms (including roll in showers), and an accessible dressing room. 
Please let us know if you have any questions about the physical layout of our spaces, or other 
access needs. For more information, please visit: https://bit.ly/CitadelAccessibility.  

THEATRE CALGARY 

Theatre Calgary is committed to equity, diversity, and inclusion, and is actively seeking to 
dismantle inequity in the theatre sector. We encourage applications from our diverse community 
which includes gender non-conforming people, people of colour, indigenous peoples, people 
with disabilities, people who are neurodiverse, people of all sexual orientations, and all others 
who face systematic marginalization. For more on Theatre Calgary’s Equity, 
Inclusivity, and Diversity commitments, please visit: https://www.theatrecalgary.com/artists-and-
education/3550-initiative/.  

In the spirit of reconciliation, Theatre Calgary acknowledges that we live, work, and create on 
the traditional territories of the Blackfoot Confederacy (which consists of the Siksika, Kainai, 
Piikani), the Tsuut’ina, the Îyâxe Nakoda Nations, and the Métis Nation of Alberta, Districts 5 & 
6. They were the original occupants of this land and continue to be here to this day. Theatre 
Calgary is grateful to have the opportunity to continue the long tradition of storytelling in this 
territory. 

ROYAL MANITOBA THEATRE CENTRE 

Royal Manitoba Theatre Centre is committed to diverse, inclusive casting. For every role, the 
director will consider all submissions, without regard to age, disability, ethno-cultural identity, 
gender, or any other basis. 

The audition, rehearsal, and performances spaces at the John Hirsch Mainstage are accessible 
via elevator/freight elevator. While the performance space at the Tom Hendry Warehouse is 
barrier-free, the rehearsal space is not accessible. Please let us know if you have any questions 
or other access needs.  

Royal Manitoba Theatre Centre is proud to call Manitoba home. Royal MTC is located in 
Winnipeg on Treaty 1, the traditional territory of the Anishinaabeg, Cree, Oji-Cree and Dakota 
people, and the National Homeland of the Red River Métis. We are thankful for the benefits 
sharing this land has afforded us, acknowledge the responsibilities of the Treaties, and embrace 
the opportunity to partner with Indigenous communities in the spirit of reconciliation and 
collaboration.
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